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The revamp of an old Cosmatics tactory in northwedt London by fashion producer Camilla Johnson-Hill went mx 1 N deep, Alded by archihtoct Tom Bartlett sformed its dingy int- AI I M ad e U
endr Into an alry Japanese-style home, filed wath vmbz)(: tr ures and artworks with storkes attached. Indeod, it's what's rside that counts, says J¢ James Sherwood. Photography: Annabel Elston
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Fashion Proaucer Camills johasoa-
Hill's woekd makes The Deval Weurs Prasds book like Rebvocs
of Sarmmybrook Farwe. There sn"tan edition of Vogar, a Mario
T'estino shoot, a Guccl campaign or 3 supermode's ego
that has not come ingo her cebit. So it's a surprise 1o be
grocted, not by a harchet-faced, whippet- thin fashion
v tectering on Alexander MoQueon bods, bet an urban
Snow White wafting contentodly round what was once
acosmetics Bxctoey in Kensal Green.
On paper, the obd works seems unappealing, 1t flasks
a railway line and overlooks acres of Victorian Gothi
mausoleums that wosddn't ook out of place oo the setof
Twilight, Windows were almost non-existent, staircases
comprised vertiginous steed catwalks and a hydraulic
bt shaft drilled thromgh two floors, "Rememsber, lama
producer,’ says [ohaaon- Hill with a tw inkle in her eve
My job is 10 interpeet a creative concept for fashion od-
itorial or advertising shoots according 1o badget and
make it happen. Hell you how best 1o play your money.”
Applvieg the ame principle to the factory, Johnson-
Hill commissioned Tom Barthett - founder of the Waldo
Works architectaral practice, whose projects have in
chuded Garrard's Mayfair lagship and the Ibiza fise of
Jade Jagger (Wel Ot 2004), the royal jeweller's former
creative deetor - o eviscerate the shell and create a series

of public and private spaces arranged round a central
stairwell, *| put together a research file of inspirations
and ideas,” she says, ‘but Tom taught me to comidier the
peychology of the space: the importance of good aschi
secture in movieg you round the space, and kving in it
rather than just Jooking at it

Bartlett buih a dramatic staircase, based on right an
gles, keading 10 a first- floor kischen/dining room, where
he addod four authentically industrial windows and cut
am audacious eye-level landscape window throsgh a
previounly solid brick wall. He concealed bedrooms off
the ground and first floors, and constructed a pent-
house on the roof between two large terraces

"When 1 started the progect, | had just soen an exhibi-
toe called Skiv and Bones at the Muscum of Modern Ant
in LA, about fashion’s rddationsdeép with archimecture,' says
Johnson-Hill, "My approach 1o the space was basically
to tadoe materials, textares and colowun together with a
simplicny inspired by Japanesc architecture.”

The Japanese tone is sct oa the ground floor, where
Bleached-plywood panclied walls fitted with concealed
doors define the stainwell, Stop-cut plywood then rises
in perfect symmetry, like picces of & jigsaw parzle. A
large mirrored wall at the foot of the stairs creates a play
on perspective reminiscent of an Escher sketch

There is none of the sterlity of the stercotypical Cler-
kenwell loft about Johenoa-Hill's home. Internal walls
and windows have been cleverly plotted to conceal or
open up intimate spaces. Her bedroom is hung with
deep Lincoln-groen velvet hasgings "inspired by 2 1970s
porn movie st A floor-to-ceiling wall panel in the
ground-Boor office wis bullt 1o support a Be-size Mario
Testino "heaven is a disco” underwear shoot for L Temo

Vogwe. Itis flanked by lengthy and inviting curtass that
hide a cute guest bedroom

A floatieg bookshelf runs the length of the office and
adjoining bedrooen, supporting treasures from Johnson-
Hill's travels that fasdson bounty bunters would kill to
possess. One such is a print from Bert Stern’s famous
The Last Saebag with Marilyn Monroe, photographed in
1962 A New York colleague of Johason- Hill's was ren
ovating his apartment and dacovered a single strip of
negatives under the floorboards. He found out that Stern
wis & foemer senant and the pogatives were identifiod as
pever-before-soom shots of the Hollywood star

Every piece of art in the howse tells a story. A Dhane
Asbus of a crying child was a parting gift from New York
based fashion photographer Pamcla Hanson, foe whom
Johnson-Hill had worked - Hasson presented ber with
the print saying: "This is how | feel.” A study by Jock
Searges was made on 2 padist camp where Johnson-HE
produced a shoot, Another nude tuens out 1o be the fash
ion producer herself, surrounded by human skulls and
shot by photographer, dianist and artist Peser Beard, It
is Inscribed “Special delivery to Camilla by hasd”

Jobmson-Hill applics 2 true fashion producer’s eye
to fernituee, A vast, black - domed lampshade in her din-
ing room was copled by a set-decorator colleages for a
fraction of the onginal’s prive, A matching paie of 1950s
green stoel school lockers with pecling name tags still
intact were bagged oo Ebay, as were a smatsering of the
msmatched dining-room chairs, There arcalso high-
quality but batthe-scarred vintage pieces from Pasis flea
markets and Losdon-based 20th-century antigue deal
ers Retrowvius and Philip Thomas,

“1apply the same principles to my hosse s | would
t0a fashiom shoot,” savs Johnswoa- Hil. *If someone comes
10 me with 2 budget of £250,000, [ will make it woek, If
the bar s raised 10 £1 milion, | will work to that brse!
So, for example, | may have liked the loors to be resin
finished but | ram ot of moacy - and, acvaally, | ke the
imperfection of the raw floors as they are now.”

Meanwhile, Bartlett’s hand is vinible beyond the fac-
tory's infrastructure, A "flying” chrome standing lamp
in the penthouse sitting rooe i the twin of one be owns;
while Johnson- Hill's bow, garshly paimted, 1950s-atylc
‘WrongWoods cabinet is an Established & Soas piece
that Barthett wrgod ber to view. "1 thought it sounded
hideous,” she says, ‘but then 1 saw it and fell in love.”

Love would not be an understatement for what
Johmson-Hill feels for her factory. "My flm disector
friend Wes Anderson persuaded me to buy this build
g, she pghes. ' He vodd me that the sound of the trains
would become exgquisite.” When | say, somewhat face
tiously, that it is like living within carsbot of the tide,
Johnson-Hill agrees: "Hearing the trains rush past is like
the heartbeat of the howuse. Also, because the walls are
s0 thick, the seasons can blow a maciatrom round mse
and | can soe but not feel the weather. It is magical’
Te comtacy Tom Barrens ar hs Wakde Works architecnursd
e, nimg 000 7513 028, or visit wakfowwrks co,




